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Last night | listened to your Metner’ s CD again.

Thank you.

| like the excellent piece and your performance.

Thank you. Beautiful music, beautiful music.

Metner himself was a German?

He was a Russian.

Russian®?

Of course, his family was from, yes, they came from Germany, but they lived
in Russia.

The border is neighboring between Germany and Russia.

There is no border.

Ah, former Soviet Union!

Yes, the Russian, they took Baltic Republics. They were, they were, with
German soldiers, they occupied them.

By the way, you are enjoying your teaching and staying here at KC?

Ha, I m always thinking about my story. | think I’ m very lucky.

Ten years ago when you came here as a guest professor, then | was so
much impressed by your performance of Skryabin. So my concept of your
presence is, you are a Skryabin pianist.

Thank you. it’ s an honor for me, because | would love to, but it’ s not so
simple, not so easy. Next CD, | would like to record also all Skryabin, but
Camerata at Tokyo said why Skryabin”? Why Skryabin? This is now out of
marketing.

Really”?

Yes, you know, | love this music. | choose it, this is, which are seldom played,
not so often, so, if | can, you know, if | can, to this CD, | will, marketing, for me,
is Nnot so important. Ha, ha, maybe not so many people will buy that record,
but somebody will.

But | am sure your excellent performance will attract the audience.

Thank you.

And music lovers.
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Now, more difficult, more difficult, because there are so many CDs, you know,
very, very difficult, in business, very difficult.
What is your first experience of music, or music performance in your
childhood?
Mmm. The first experience was in my family, because everybody was a
musician.
Ah, really”? All of them were pianists”?
Yes, my mother was an excellent pianist. My father was a singer and a
conductor of a chorus. And my grandmother was a head of a music school.
She taught music, solfege, and some musical theories, and piano, also. And
grandfather, | remembered him, but he died when | was three years old. He
was amateur, but he played piano, cello, guitar, flute and sang. Yes, yes, in
my family, music was always, but mostly | remember my mother playing at
home, she played wonderful pieces of Beethoven' s sonatas, or
Rakhmaninov’ s pieces, Liszt' s pieces, pieces of Chopin, everything of
Chopin---
So, you naturally came to love the music itself. You were surrounded by such
an artistic atmosphere. So music is only a part of such an atmosphere -
Yes, a very big important part, yes.
Among many instruments, why did you choose piano as your instrument?
Because we had two pianos at home, and then because my mother was a
pianist, and | tried, when | was five or six, maybe, | tried also violin, but | didn’ t
like it. It was too difficult, | didn’ t like this, you know, in piano, you put your
hand, and already you have a sound, but with violin, the left hand and the
right hand do different things, and the sound is not beautiful from the
beginning, so | studied one or two months, and then | quitted because | had
No sense.
For example, in case of Mitsuko Uchida, she is a good pianist of Chopin, or
Mozart.
Yes, Mozart, | think.
But, in your case, if you wish to be called:
| don” t know, | don” t know. | love many styles and | enjoy, to discover this,
this, you know, in every performer there are composers and the personality of
the performer. There are together. The performer, first, | think, should
understand the idea of the composer and know the composer, and then if
you want, even if he doesn’ t want, he expresses his personality because
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some pianists say, no. Rikhter, for example, he was wonderful. He said “No,
Nno, No. you should completely devote to the composer, no interpretation, Nno,
you should” . But when he played, he said so, but when he played, of course,
his personality came out. It’ s not possible, not to. So | think, | love so much to
feel my connection, my communication with the composer.

Yes, yes, | see.

So maybe if somebody would say that | can play well Chopin, and | can play
Skryabin. | would be happy, of course, but | am not sure | could really say, who
is the best one for me, whose performer could be the best performer.

Do you have any pianists whom you respect much’?

Of course, Sryatoslav Rikhter and then | like Claudio Arrau very much. But of
course there are many wonderful pianists.

In what sense do you appreciate Rikhter and Claudio Arrau?

Their techniques, skills ?

No, you know, technigue is only means for expressing something. For me, it
doesn’ texist. | don’ t think exactly what is technique. Um, why? Why they,
and why not other people”? Who knows. Very difficult.

Did you have good experiences of their performances”?

Yes, yes, of course. | wonder exactly when, but | was lucky to listen almost all
the Rikhter’ s concerts from 1960s.

Where™?

First in Moscow, and then in Italy.

That’ s partly why you love Rikhter so much.

Yes, of course. But there are many, many wonderful pianists, also, but maybe
less, who knows why, who knows why.

Formerly there were almost no records, CDs of Rikhter. | heard he hated
recording.

Yes, but, there are many live recording. When he already was very old, he gave
concerts everywhere, and so there are many, many recordings, and without
his permission even, they published. He was a little angry.

What is your idea between live performance and listening to music by CD or
record?

So, of course, live performance is, for me, has more value. Because it s not
artificial. It' s performance, you know, with all these, because nobody is
perfect and when they did a live performance, there can happen some



mistypes, some problems, some mistakes, some:--- but still in the concert hall,
there is always a special atmosphere of communication. You don’ t need
exactly to look at the musician. But listening, you just, you thought, you feel
the presence of the person who plays. But listening to the CD, it’ s almost
the same. But you know that CD is prepared. So, there are chosen best. You
can’ tunderstand where there are scars, sometimes it s wonderfully done.
You mean you would rather prefer the existence of noise or the mistake or--
In the concert atmosphere, yes, of course. But CD is already CD. So when you
listen to the CD, we would like, really, some perfection in everything.

But artificial perfection in a sense, and fictitious perfection.

It" s very important, so, except this artificial perfection, there should be their
feelings, their idea, their construction, their sound, there should be. Because
of only perfection, it’ s not yet everything.

To improve, in order to improve your guality of performance, do you have any
custom or do you make any effort, for example, reading books, or walking, or
refresh---

Of course, this is, reading and preparing before when you are preparing the
composition. | think you should know everything about the composer, so |
always try to find, in any languages, the books which are available. For
Metner, for example, | read his books, | read Russian books about him. And |
took books in our library from English writers. So you should know everything.
Almost, almost everything what is possible to know. His letters, his
conversation, people’ s memory. And as for other composers, also the same.
And then about the piece, also. When it was written, in which condiition,
under which circumstances, when it was performed. Who performed. So,
everything. You should know everything because it gives you their ideas. It
helps and so, of course, this is during the preparation of the piece. And
examining the score also very, very carefully, not only all notes but every
written things, every slur, every rest, every sign which should give you
something, yes. But then, of course, preparing for the concert, very important
is to study very well and to play the program before the concert many times.
Even if, normally pianists or musicians, before they have very important
concerts, the same program, they play in a little city in a little hall, somewhere
but many times, because you need to play in public the pieces. This is very,
very important.
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| would like to know the meaning of theory, or musicology, or aesthetics of
music in training young musicians.
think it is very important. Extremely important. Because, you know, talented
people are everywhere. Some of them are in your hand. Some of them have
no idea. They just play. But maybe genius can do, | don’ t know. But without
knowing basic things, and without profound knowledge in your profession, |
found hardly very few who could play well. Maybe genius can do, but, | am
completely for knowing more as much as possible.
What do you want to do in your later life, in future?
Sometimes, | am a little pessimistic. So maybe, just a period, because | am
already sixty-three. So | started to think how long | will live, such stupid
things, but now gradually | quit, stop thinking about this. | would like to teach,
and | would like to play, | would like to study new pieces, | would like to study
the pieces which | played all my life. Just play for people, and not necessarily
at big concert halls, not necessarily with tickets and payment, just to be

muisic.
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